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quo’q G lMavayiag g Kepdg Ppioketal votioavatoAikd tng Kwpod-
moAng Kprtodg, oikiopoU pe 1diaitepn guoloyvwpia kal onuavukd dia-
XPOVIKO 10TopIKd poAo. O olkiopdg xpovoloveital ot Pulaviivr emoxr Kai
yvopioe peydAn avdmuén katd v mepiodo tng evetokpatiag (1211-1647).
Maptupia yia tov duvapiopd Tou oikiopoU NG Kprtodg anotelel o peydhog
apIBudG Toxoypagnuévmy vawy mou Bpiokovtar oty mepioxr. O vadg g
Mavayiag g Kepdg, Adyw tou pey£éBoug kal Tou MAOUCIOU TOIXOYPAPIKOU
Siakdopou Tou diabétel, eival o onuaviikdtepog dhwv. O empdveleg Tou
vaou eival SIakoopnpéveg e ToIxoypapieg Pulavtivig TEXVNG.

H apxitektoviki poper] Tou vaou diapopewbnke Petd and SIadoxIKEG
TPooBriKkeg Kal eMePPAoEIG. To KeVIPIKO KATOG, OTOV aPXITEKTOVIKS TUTTO
TOU HOVOXWPOU vaoU Pe TpoUAO, amoTeAEl Tov apXikd vad Kar oikodopritn-
ke, mBavdy, katd ) Bulavivr| emoxr|. Katd tnv mpwiun evetokpatia To Ke-
VIPIKO KAITOG avakaviotnke, 0 TPOUAOG avakataokeudoTnKe Kal TPOoTEDN-
Kav Ta MAEUPIKA KATN. 2T Hopporoyia Twy apablpwy Twv TMAEUPIKOV KAI-
TV Kal tou tpollou diamotdvetal n digioducn PBevetoidvikwy emMOPAoewV.
Tov |60 aiwva o vadg anéktnoe TG asTwHatkéG amoAi&elg otny avatolikr
kar tn Sutikr) Yn, TTou MAPATMEUTIOUY O avayewnolakd mpdTura.

210 KevTpIKS KAITog uridpxouv SUo oTp®uata Toixoypdagikou diakdopou. To
Towto owdetal arnoonacuatkd otnv kdyxn Tou lepol Kal ota Tunava twv
TO&wv Moy unoBactdlouv tov TpoUho. Or Mapactdoelg autég Xapaktnpi¢o-
VIal ané ypappiky] anédoon twv Jopewv Kal xpovoloyolvtal ota péoa mepi-
miou tou 13ou aiva. Katd tg o mpiteg Sexaetieg Tou 4ou aibva, mpopavig
petd and kdmoia coPapr] kataotpopr) Tou vaoy, ayloypagribnke o Sedtepo
OTPWHA TOIXOYPAPIWV TIOU AvarTUOCETdl OTIG UMTOAOITIEG EMIQAVEIEG TOU KEVTOI-
KOU KATOUG Kal Tou TPoUAoU, He OKNVEG Tou XplotoAoyikou Kikhou. To otpwua
auté xapaktnpiletar arnd T ouvindp&n oToIXeiwY TG00 TG HecoPulavuviig Té-
xvng 600 kal G MeWIKNG MNaiaioAdyeiag kar anotehel €pyo evdg tomkol gpya-
otpiou To oroio epydotnKe kai o GMoUG vaoUs NG MEPIOXNG. Ta eIkovoypa-
@Ikd Oéuata eival modoia kal TEPIYPAPIKG KAl avarmuooovtal G€ OXETKG peyd-

Aoug mivakeg. Eviagpépov mpokaholv or mapaotdoeig Tou MuotikoU Aefmvou
Kal Tou 2uproociou Tou Hpowdn, érou arteikoviovtal Ta otpwiéva pe edéopata
Tpaméga. Stov dutikS Toixo deomdlouv ol TIAPACTAOEIG TwWV KOAQCUEVWY av-
Spwv Kal yuvaikwy, mou anoteholv Trpa g mapdotacng g Aeutépag lMNa-
pouociag. H poper] Tou ayiou Gpaykiokou otn dutikr TAeupd Tou Bopeiodutikol
Tiecooy, omdvia otig ekkAnofeg g Kprjtng, SnAmvel v eviiapépouca agopoi-
won evog kaboAikou ayiou otnv 0pBdSogn eikovoypapia.

Ta mheupikd KAN ayloypagriBnkav oto mp®to piod Tou l4ou aiwva, apou
eixe ohokANPwOEl 0 SIdKoopOG Tou KevpIkoU KAToug, kal akohouBoulv diago-
PETIKEG AIOONTIKEG apxéG. To véTio KAIToG gival apiepwpévo otnv ayia Awa, n
ortoia eikoviCetal oty kdyxn Tou lepou. Or TapacTdoElq eIkovoypagIkd fval
eumioutiopéveg and ta Andkpuga EuayyéNia kai anmodidovtal pe tpdmo pea-
Notiké kal ekppaotikd. Eviunwolakég eivar or oAGowHEG HOPPES ayiwy yuval-
kv (BEiprivng, Kupiakiig, BapBdpag), mou katarapfdvouy tnv kdtw ovn Tou
Toxoypagikou diakdopou, kabwg Kkar n anédoon tou ayiou Ogodnpou tou
2TpatnAdin otov voTo toixo. H kivnon kar o duvapiopdg tou ahdyou Bupi-
Couv apxaloeMnVvikég alobnuég aieg. To Popelo KkAitog eival apiepwpévo
otov dyio Avtavio. To ikovoypagikd Tou TIedypdupa eival agiepwiévo otn
Aeutépa lMNapouoia. Kar b6 akorouBolvtar o1 iSieg aiobnuikég apxég pe to
KATOG TG Ayiag Avwag, al\d ) ektéAeon avrikel oe AyOTEPO IKAVOUG TEXVITEG.
Ktntopikég emypagEg kar KTTopeg

O KINTOPIKES ETYPAPES, TTOU 0WCOoVTal 0Ta MAEUPIKA KA, pag mAnpo-
©@opoUlv 6T To KATog TG Ayiag Avwag avoikodourBnke kar ayloypaerion-
Ke pe ) BorjBeia tou ouvdrou Tou xwpiou g «Kpntdéac» kai tou Aviw-
viou Aapépa, tou emovopaldpevou 2nvouléto. Emiong, to kAitog tou Ayi-
ou Avtwviou kataokeudotnke pe TN ouvdpopr tou Mewpyiou Malnldvn kai
NG oudUyou tou. H mapdotaon pe to mopteaito tng oikovyéveiag Malnldvn
Bpioketar otn Bopeiodutikr ywvia Tou KAtoug tou Ayiou Aviwviou. ATeiko-
vicetal o lewpyiog Malnldvng pe tn oUluyd kai v képn Toug, ou duoTtu-
XWG 0 XPdVoG £0fnoe o MPdoWNd TG




he church of Panagia Kera is located southeast of the small town of Kritsa,

a settlement with its own unique profile which played an important histor-
ical role. It dates from the Byzantine period, and grew considerably during the
period of Venetian rule (1211-1647). One testimony to the vibrancy of Kritsa is
the large number of frescoed churches in the area. By virtue of its size and rich
fresco decoration, Panagia Kera is the most important of all these churches.
The church'’s interior was decorated with Byzantine frescoes.

The church’s architecture was created by a succession of additions and
interventions. The central aisle, which had the form of a domed single-naved
church, comprised the original church and was probably built in the Byzan-
tine period. Early in the period of Venetian rule the central nave was re-
stored, the dome was rebuilt, and the side aisles were added. The presence
of Venetian influences is shown by the shape of the side aisles’ windows and
the dome. In the I6th century, the church acquired pediments on its eastern
and western facades, recalling Renaissance prototypes.

There are two layers of fresco decoration in the central nave. The first is
fragmentarily preserved in the sanctuary niche and the lunettes of the arches
supporting the dome. These scenes are characterized by a linear rendering
of their figures, and date to around the mid-I13th century. During the first
two decades of the 14th century, apparently in the wake of serious damage
to the church, the second layer of frescoes was painted; these cover the
remaining surfaces of the main nave and dome, with scenes from the Chris-
tological Cycle. This layer is characterized by the co-existence of elements
from both Middle Byzantine and early Palaiologan art. It was the work of a
local workshop that painted other churches in the region. The iconographic
motifs are abundant and descriptive, painted in relatively large panels. The

Lo

scenes of the Last Supper and Feast of Herod are interesting with their
depictions of tables laid with food. The westem wall is dominated by scenes
of men and women in Hell, who form a part of the scene of the Second
Coming. The figure of St. Francis on the westem face of the northwest pier,
rare in Cretan churches, shows the interesting absorption of a Catholic saint
into Orthodox iconography.

The side naves were painted in the first half of the 14th century, following
completion of the decoration of the central nave, and were executed ac-
cording to different aesthetic principles. The south nave is devoted to St.
Anne, who is depicted in the sanctuary niche. The scenes from her life are
iconographically enriched by scenes from the Apocrypha and are rendered
in a realistic and expressive fashion. The full-figure depictions of holy women
(Eirini, Kyriaki, Varvara) that take up the lower zone of the mural decoration
are impressive, as is that of St. Theodore Stratelates on the south wall. The
movement and dynamism of his horse are reminiscent of ancient Greek
aesthetic values. The north nave is devoted to St. Anthony and was painted
with frescoes of the Second Coming. The same aesthetic principles were
followed here, but the paintings were done by less capable artisans.
Dedicatory inscriptions and founders

The dedicatory inscriptions preserved in the side naves inform us that the
nave of St. Anne was rebuilt and painted with the aid of the entire village of
“Kretzea" (Kritsa) and Antonios Lameras, also known as Sinouleto. The nave of
St. Anthony was built with the contribution of Georgios Mazizanis and his wife.
The scene with the portrait of the Mazizanis family is in the northwest comer of
the nave of St. Anthony. Georgios Mazizanis is depicted with his wife and their
daughter, whose face the passage of time has unfortunately erased.
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